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edition of the opening passus, together with the rather prohibi-
tive price of his complete edition, had helped to increase this
misunderstanding.

The references found in all three versions of Piers, A, B and
C alike, to the poet's name 'Will', and to his tallness, are
exactly parallel to the references which the eagle, in the House
of Fame, makes to Chaucer's name 'Geoffrey', and to his portli-
ness: 'Thou art noyous for to carie.' cWe are not bound to
believe', says Jusserand,1 'that a real eagle carried to the
House of Fame, beyond the spheres, such a precious and
considerable load as was our friend Chaucer. But when the
same Chaucer describes himself as going home after having
made his "rekenynges", and reading books until his sight is
"dasewyd",2 we should be quite wrong in displaying here any
of our elegant scepticism.' To suppose that such allusions are
meant to refer to fictitious authors, whom the poets imagine
writing their poems instead of themselves, is illegitimate. To
say that 'Long Will, the dreamer, is obviously as much a
creation of the muse as Piers the Plowman', is as if we should
say that the Geoffrey of the House of Fame is obviously as much
a creation of the muse as the eagle. As Mr. Christopher
Dawson says, 'Medieval authors, so far as I know, never
created a purely imaginary character of this type'. Those who
assume it have been challenged for nearly thirty years to
produce a precedent, and have not yet done so.

The second point made by Jusserand nearly thirty years
ago has also remained unanswered. The alleged differences
between the three texts, in those few cases where they can be
maintained, are no more than we find between the different
parts of the work of any great poet. The critics are, in fact,
demanding from every portion of Piers Plowman a machine-
made, standardized similarity, such as no great poet ever
shows. And Langland was a great poet.

The best proof of the unity of the poem, in its three texts,
will be found in an analysis of it.

1 Mod. PMloL, vi (1909), p. 326.
* House of Fame, n, 145, 150.
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